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Abstract:

Wordsworth and Ghani Khan are considered among great
romantic poets. The former belongs to English and the later to
Pashtu poetry. Romanticism was an intended movement in English
literature. Wordsworth, Coleridge, John Keats, P.B. Shelley and
Byron stand outstanding in the English romantic period of early
nineteenth century. Among them, Wordsworth status is high and
unique. On the other hand, Pashtu poetry did not have the
experience of Romanticism as a movement, nor was Ghani Khan
directly affected by that English Romantic Movement. While
studying the poetry of both the poets on can easily understand that
they share a lot of characteristics of romanticism.
This paper intends to juxtapose the poetry of both Wordsworth and
Ghani Khan in their romantic perspectives, with special reference
to their approach to Nature, their view of Beauty, their humanism
and pantheism. The result of the research shows that both the
poets, living in different continents, speaking different languages,
having different social and moral background, have a lot of
similarities. It was found that Ghani Khan's approach to Nature
was as much mystical, philosophical and spiritual as that of
Wordsworth. Both were found to have the same pantheism with
some uniqueness. Both the poets were found to be high priest and
worshipers of Beauty.
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There was a time when meadow, grove and stream,
The earth and every common sight,
To me did seem
Apparelled in celestial light.®

("Immortality Ode", Lines 1-4)
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»sJ~"Ode: Intimations of Immortality from Recollections of Early Childhood"

o of
I only have relinquished one delight
To live beneath your habitual sway.

The clouds that gather round the setting sun

Do take a sober colouring from an eye

That hath kept watch over man's mortality:

Another race hath been, and other palms are won. ©)
("Immortality Ode", Lines 195-96, 201-204)
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Thanks to the human heart by which we live,
Thanks to its tenderness, its joys, and fears,
To me the meanest flower that blows can give

Thoughts that do often lie too deep for tears.©
("Immortality Ode" Lines: 205-208)
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For oft when on my couch I lie
In vacant or in pensive move
They flash upon that inward eye
Which is the bless of solitude
Then my heart with pleasure fills
And dances with the daffodils.?)
("The Daffodils": Lines: 19-24)
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His poems "Sparley" (Spring) is a good example of
his hopes and aspirations that are joyous and filled
with wonder. In his description of the natural
scenery we the reader can feel his euphoria as if he
was shouting with joy that new life has defeated
death. ®
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"An 'active' Principle:--howe'er removed
From sense and observation, it subsists
In all things, in all natures; in the stars
Of azure heaven, the unenduring clouds,
In flower and tree, in every pebbly stone
That paves the brooks, the stationary rocks,
The moving waters, and the invisible air.(%
(The Excursion, Book 9, Lines 1-5)
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And I have felt
A presence that disturbs me with the joy
Of elevated thoughts: a sense sublime
Of something far more deeply interfused
Whose dwelling is the light of the setting sun
And the round ocean and the living air
And the blue sky, and the mind of man:
A motion and a spirit that impels
All thinking things, all objects of all thought,
And rolls though all things.(©)
(TinternAbey, Lines 93 - 102)
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:‘LCLJI/?'/Jof Immortality from Recollections of Early Childhood"

Our birth is but a sleep and a forgetting;:
The Soul that rises with us, our life's Star,
Hath had elsewhere its setting,
And cometh from afar:
Not in entire forgetfulness,
And not in utter nakedness,
But trailing clouds of glory do we come.(?)
From God, who is our home: (lines 59 - 66)
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To every natural form, rock, fruits, or flower,

Even the loose stones that cover the highway,

I gave a moral life: I saw them feel,

Or linked them to some feeling: the great mass

Lay bedded in a quickening soul, and all

That I beheld respired with inward meaning.(9)
(The Prelude, lines 127 - 132)
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And it is my faith
That every flower enjoys the air it breathes.(9)
("Lines written in Early Spring", Lines 11-12)
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